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History of Yazd D B OO -

The history of Yazd, spanning over two thousand years, can be considered a treasure trove of artisans
whose unwavering faith and relentless efforts have been the key to their survival in this desert land.
People who, through hard work and perseverance, was extracted water from deep within the desert
using creative methods.

This land belongs to men and women who, for countless years, have begun each day with the sunrise,

walking through the narrow and winding alleys of their city to open their small workshops and engagein
their crafts.
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The Clobal City of Yazd

The glabal city of Yazd, recognized as the world's first adobe city and the second most histaric city in the
world, boasts unique features in traditional architecture. It is also renowned forits rich history in traditional
arts such as textiles and pottery. However, another significant reason for Yazd's fame is its traditional
jewelry.
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Distinctive Features of Yazd’s Gold and Jewelry

Jewelry and gold artisans of Yazd have strived to incorporate weaving techniques, inherited from their
ancestors, into the craft of jewelry making. As a result, they required high-purity gold to accurately apply
their intricate designs and techniques. This led to the use of 20-karat gold, which is unigue to Yazd. With

this special gold, they successfully integrated exclusive weaving techniques, further distinguishing Yazd's
gold and jewelry craftsmanship.
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YazdianJewelry Artists

For years, Yazdian artists have crafted unique artistic pieces with their creativity and skillful hands. This art
has been passed down through generations within families.

The master artisans of this craftare familiar with most jewelry—making techniques, though each specializes
inaparticulararea.

Most artists handle the entire process of creating a piece, from design to final production. In some cases,
they even make their own specialized tools for specific techniques.
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Azhdari Pendant

Eranw S0l
Simorgh Bangle

Techniques for making traditional YazdiJewelry

Coldsmithing encompasses a wide range of techniques, some of which are listed below:.

1.Ghalamzani/ Ghalamkari (Engraving):

Chalamzani, or engraving, is a highly intricate technigue that involves carving delicate patterns onto the goldsurface.

This method is used to create exquisite pieces such as the Simorgh Bangle, Spoon Bangle, and Dragon Pendant
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Gol-e-Mahi Bangle

2.Sonbeh-Kari (Hand stamping):

Itisanartused to create embossed patterns on gold sheets, whichis unique to the city of Yazd. Products such
asthe Chab-e-Choran-e-Yazdi and Col-e-Mahi Bangle are made using this technique
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3. Malileh-Kari (Filigree)

The use of this technique, especially with 20-karat gold, must be carried out very artistically. Malileh—Kari

This technique is used in artifacts such as. Se-Lireh Pendant, Malileh-Firozeh Pendant and Topo-e-Malileh.
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4.Zanjir-Bafi (Chain Making)

Zanjir-Bafi is a technigue that incorporates weaving artistry to craft various chain designs. It ranges from
simple styles, such as the Kalafeh—ei-chain, to more intricate patterns, like the Yazdian-Chinabi chain.

Some designs also combine multiple techniques, such as the Hel-o-Chinabi chain, present the complexity
and uniqueness of Yazdian art.
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5. Boresh-Kari (hand cutting):

Boresh—Kari is a technique performed using a saw and bow to create intricate cutout designs. This method

is widely used in traditional Yazdian jewelry, especially for crafting Khorshidi and Pankeh-ei.
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6. Baft-e-Morvarid or Patkandan-e-morvarid (Pearl Weaving)

Given the high quality of pearls from the Persian Gulf and Bahrain, along with long-standing trade connections
with these regions, pearls have played a significant role in adorning Yazdian artisans' creations.. This technigueis
used in crafting exquisite pieces, including: Haft-Gol (Seven—Flower) designs / Togh-e-Morvarid/ Maxi / Nardebani /
Kheftband-e-Morvarid

This method highlights Yazd's rich heritage of blending delicate pearl artistry with gold craftsmanship.
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7.Mina-Kari (Enameling)

Mina-Kari is a technique inspired by Yazd's traditional tilewark, bringing vibrant colors and intricate patterns to
gold jewelry. This method is used to decorate various pieces, including:. Zang-Earrings (Bell Earrings) /

Kheshti-e-Minakari pendant.
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1.Qal-Kari (Gold Refining):

Qal-Kari is the process of extracting and
refining gold from workshop waste, including

dust and wastewater residues. This essential

practice ensures that even the smallest gold

particles are recovered and reused, minimizing

waste in the jewelry-making industry.
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2. Tizab-Kari (Acid Refining)

Tizab-Kari is the process of purifying raw or used gold by removing impurities and refining it to achieve the desired

karat (purity level). This method ensures that the gold meets the required standard for jewelry making.
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3.Jom-Sazi (Mold Making):

Jom-Sazi is a specialized mold-making technique that used by Yazdian artists, used in the jewelry
handmade Process. This process involves crafting molds from alloys such as brass, steel, and lead, which
serve as the foundation for shaping intricate gold designs.



353 sUb syl

it Jlw Yoo dgus ds )bl cul Cuaud +5)55 )L -
amBlhb Clle a4 dawly pl jo o ojlia i3Sl g 005 _a il
Bl i lgil gymll b lmams a5 Wl sogs wile
as oylo ogzg ojlie b Do 3l L bl ol o .l
Joda Ub ©Vlgu5 4bgyd 9 Sl dinsj yo 2SI

ki aadn

ol ppalhuabiphes 4 )b gl ol il il -
byl o Jagb g papudne jl g 90,5 ajb B
d 003 By ik luaol b g wl e Ol 4 05
SVlg5 Camies (o Llel a5 ola 0g2g ojlee b Ve

5 (&am0) 635y )b yLidl L gisgS jlly -
ojo= ,0 Jled glaybl Koo jl jpdolil acgaza
sl o Wb g Vg



Yazd Jewelry Markets

1. Bazar-e-Zargari (Coldsmiths' Bazaar).
With a history of nearly 200 years, this
bazaaris one of Yazd's oldest jewelry hubs.
Criginally, the shops had alcove-like
structures, but their appearance has
evolved over time. Today, more than 50
shops operate here, generally engaged in
the manufacturing and sale of gold jewelry.
2. Bazar-e Khan (Khan Bazaar). Dating
back to the reign of MNaser al-Din Shah
Qajar, this is one of Yazd’'s widest and
longest bazaars. Including the eastern
section, it houses nearly 150 shops, most of
which  specialize in gold jewelry
craftsmanship and trade.

3. Other Notable Cold Markets:

s Pasag-e-Koweytiha (Kuwaitis' Passage)
w Bazaar-e-Afshar (Afshar Bazaar)

m Bazaar-e-5Sadri (Sadri Bazaan)
sAzadshahr Commercial Complex

These markets are among Yazd's key
centers for gold and jewelry trading.
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A Selection of Traditional Yazdian Jewelry
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raft, backed by the honesty and creativity of the artists of this land, and due to the purity of
gold and the variety and beauty of its designs and patterns, holds a special place. The
Wation and development of this lasting heritage has been the focus of attention for all segments of
iSociety, Including government institutions, universities, and the arts. For this reason, considerable
Yefforts have been made to preserve and transmit this art to future generations. In this regard, investment
and the use of new knowledge have been applied in all stages of this art and craft, from design and
production to marketing and branding.
Theart and craft of jewelry in the UNESCO Historic City of Yazd aims to introduce the works of the artists

of this land to all enthusiasts and art lovers around the world by becoming globally recognized
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Yazd Historic City
The national city of traditional jewelry




